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Cantor opens community pottery
studio at The Mill
By Claire Grunberg
Independent Intern
S H E L B U R N E FA L L S
— Widely known potter Molly
Cantor’s new community clay
studio has seen a successful
first summer. Located in one of
the former Lamson & Goodnow
Cutlery Co. buildings, Cantor
opened it, she says, hoping
that easier access to pottery
materials and equipment will
create a larger arts community
in Shelburne Falls.
Over the past 20 years, Cantor’s work has been an integral
part of our small town. In a
printmaking-like style, she
draws scenes from New England nature onto her plates,
bowls, and mugs, and says that
“people appreciate the evolving, whimsical quality and that
[my pottery] changes throughout
the year.”
She is happy to make art that
is useful, noting that “when you
sit down to your tea or coffee in
the morning, instead of having
some commercially made thing,
you’re actually being connected
with art, and beauty, and the
person who made the thing.”
Cantor feels balanced when
she works with clay and loves
to share that with her students.
She strives to further the art
community in Shelburne Falls
and to expand art into the lives
of all citizens; she believes “having a clay studio in town fulfills
a desire and need for being
creative.”
Independent of her pottery,
Cantor plays a role in many
Shelburne Falls events, such as
having designed the image for
this year’s Bridge of Flowers
Classic Road Race T-shirt. She
has been involved in organizing
the race for a decade and run it
for 20 years.

Molly Cantor
Cantor now offers all of her
classes in the new studio and
has implemented a member
system different from the way
she has run her 20 Bridge Street
shop studio. 		
Those with some pottery experience can sign up for a monthly
membership with a monthly fee
and come work during studio
hours (usually 15-20 hours per
week) or sign up for unlimited
studio use. Members with unlimited studio use have access
to a key and can use the space
outside of studio hours; Cantor
imagines there will be up to 15
unlimited access members.
Cantor originally bought the
plot of land at 69–73 Bridge
Street (formerly the Swan Building) in 2016 with hopes of building there to house her new
studio. “Building and being responsible for this building and
the mortgage that I would have
to take out to build the building
just wasn’t what I wanted to put

C E L EB RAT I N G HEAT H FAI R

my energy into right now,” she
says. “I didn’t want to get too far
away from being a potter.”
Cantor does not have immediate plans for the Swan lot.
She has offered it to the town
as a park, but says that “[the
select board was] really feeling
responsible for the financial
well-being of the town. . .If I sold
the lot, and someone built on it,
the taxes would be coming in,
and that felt more responsible
to them than putting up picnic
tables.”
Selectmen, she said, did mention that she could bring it to
the 2018 town meeting. She is
still interested in volunteers to
make or set up picnic tables in
the space for now.
Cantor is thrilled to be working in the new Mill complex and
does not regret her decision
against building on the old Swan
lot. She is confident that Mill
owner John Madocks “is working hard to make [it] a beautiful,
dynamic place” and envisions
the complex “extending town.”
“I’m really glad to have Molly
as a tenant,” Madocks says.
“She’s built a wonderful community of people and she brings
them to the Mill with her by
default. Her use of the front
building fits very well with the
intended use… retail [and] commercial businesses.”
Although she liked the prospect of owning a building on the
old Swan lot, Cantor says she’s,
“come to really like the idea
that I don’t own this space…
and that at some point it won’t
really need me, [that] it can
have its own life. If I owned the
building, I think I would still
feel more drive to have some
sort of control or ownership of
it. Here, it’s easier to just let go
and say, ‘this studio belongs to
the students.’”
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HEATH — More than 220 people turned out in the rain to see the world premiere of a
documentary film about the 100th anniversary of the Heath Fair. Producer Larry Sampson,
handled a Q&A that included fair organizer Justin Lively.
The first half of the film shows the town-wide effort required for the small community of Heath
to prepare for its traditional three-day event, which started in 1916. The second part captures
the vitality and charm of the fair itself.
The film was funded by a grant from the Dickinson Family Fund for Historical Heath. It was
produced by Heath resident and film designer Sampson and directed by Ashli Bickford and Nate
Reininga. Clips from the early stages of filming were shown at the 100th Fair, and the movie’s raw
footage will be retained by the Agricultural Society as part of its historical record.
This showing was the first in the Pothole Pictures community film series for the second half
of 2018 through early Jan. 2019 that is all about food-related films.
Upcoming films include “Big Night” this weekend, “Chocolat,” “Babette’s Feast,” “Julie and
Julia,” “Ratatouille” and “The Lunchbox.”
Throughout the season, participating food-related businesses in Shelburne Falls will have
special promotions related to the films, and Pothole Pictures will offer free popcorn to filmgoers who present a receipt from the shops and restaurants taking part in the program. Pothole
Pictures has also developed a cookbook of recipes inspired by each of the films in the series.
The recipes will be available at film showings, online at shelburnefallsmemorialhall.org and at
village businesses.
In this photo, Pothole Picture’s event organizer Jim Kessler follows ragtime piano virtuoso
Dick Moulding’s performance by welcoming the crowd and providing background about the film.
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tain, more dancing and an epic
battle. The Avatar and her team
picked up Toph, a 12-year-old,
blind, earth-bending prodigy,
played by BellaSky Picone-Louro, who completed the “lead,” or
what Diamond and his ensemble
prefer to call “leadership roles.”
Two of the most powerful
performances took place in a
scene between Firelord Ozai,
played by 13-year-old San Francisco native and Heath summer
resident Avery Dauer and his son
Zuko (Mackert, who hales from
Delaware, is also 13). When Zuko
was a young boy, his father permanently scarred his face in an
Agni Kai or fire duel. Disgraced,
the father banished his son and
told him the only way to restore
his honor was to capture the Avatar. Zuko returned to confront his
father instead. The two kept the
scene simple, slow, and present,
evoking an intense, quiet pathos.
The show’s climax unfolded
at the top of Flying Cloud with
a panoramic view of the Berkshire foothills, timed perfectly at
sunset. Aang took to the air one
final time on an aerial fabric and
stripped Ozai of his powers while
the final battle raged beneath her.
Not bad for three weeks’ work.

Building supportive,
creative communities

In addition to their dramatic
theatrics and innovation, Theatre productions are also impressively diverse, inclusive,
and always encompass community collaboration.
“One of my favorite aspects of
the program is the great range
in the age of the kids,” said
a parent. “The younger kids
get to learn from and with the
older, more experienced participants. The older kids get
to be mentors and role models
to the newer folks. We live in a
society that tends to be very age
segregated; I love that this workshop is not.”
The troupe is to be commended for scaling those challenges,
and this year, more literally so.
Trapeze artist Arlie Hart said
with exasperation, but more
than a hint of pride, that installing an aerial rig on the side of a
mountain, straddling a stream,
in the middle of a mountain bike
park was the third most difficult
installation he’s been involved
with in a circus career that spans
more than 17 years. His crew of
“air benders” — Sam Hart, Jen
Mackert, Margaret Hopkins, and
Anna Speck — bent, but did not
break, in the face of real elements that matched anything the
Fire and Water nations threw at
each other during performances.
The fighting styles employed

by the characters in the original
show are derived from Chinese
martial arts, but Tae Kwon Do
black belt and marital arts instructor 18-year-old Four Rivers
graduate and Skidmore freshman Abby Schlinger changed it
to the Korean art form many in
the company were already familiar with. Schlinger came opening
day to teach for an hour and
stayed for the entire run, leading
two to three classes a day. She
also enrolled her younger sister
in the Workshop.
Returning guest artists included Ty and Amy Lemerande
of Knighthorse Theatre.
“This workshop is so full of
life and so full of love,” said Ty
Lemerande. “To see those kids
working with each other and
for each other in what Jon calls
‘training’ in the morning and
throughout the day… It brought
me back to my grad school days
when we just played for three
years and we learned how to
have fun; and to be alive.”
“There is something so honest, organic and essential in the
work Jon does with these kids
to bring art to life,” said Amy
Lemerande. “It made me nostalgic for graduate school, too.
It wasn’t we have to get through
this to get to that. It wasn’t about
the finished product. Each moment was about each kid. Each
moment was about each piece.
It was about the work. It was
about the process. It was beyond
refreshing… or anything we
could have possibly imagined.”
The Workshop launched on
July 16, but the work started
with the program’s fourth preworkshop Recovery Intensive
for young people overcoming
anxiety, addiction, depression,
trauma, OCD, and other behavioral heath challenges.
The Recovery Theatre, the
newest initiative of Hilltown

Youth Theatre Performing Arts
Programs, is a “strength-based,
holistic model creating change
for area youth through theatre
and the arts.” Founded in 2015 in
response to the statewide opioid
crisis, intensives are now offered
year round.
“When people ask Jonathan
and I why we started the Recovery Theatre program, the
first thing that comes to mind is
how much I needed the program
when I was a teenager,” said cofounder Alyssa Wright. “I always
felt there was an energy in the
space between art and healing
where it was created, and I was
invited to it, but I wasn’t invited
to it and then allowed to create. .
.so what we really try to do here
with our kids is to take a dignified approach to seeing them as
the creators, as the artists, and
as the drivers from the get . . .so
it’s more than just art therapy or
being able to express yourself;
it’s actually showing up in a
space and feeling safe enough
to grow there.”
“Your theatre-based intervention offers young people access
to networks of safety and unconditional peer love and support,”
Opioid Task Force Co-Chair
and Franklin County Registrar
John Merrigan has said of the
program.
Sixteen young people participated in this summer’s program
and all opted to stay for the
larger workshop and spectacle.
Diamond, a psychotherapist
who specializes in addiction
and the clinical needs of adolescents, says the attachments and
bonds forged among ensemble
members in the Recovery Intensive carry over to the larger
workshop, where “there is kind
of intimacy and trust among
ensemble members that’s hard
to come by in other camps and
workshops its size.”

The young people’s commitment and bond shows in their
work.
On closing night, the company
performed in a driving rainstorm. With lightning striking
just miles from the mountain,
the entire show had to be reorganized for safety. The actors
adapted smoothly, starting the
show singing and leaping from
spools in front of imaginary
walls and ponds and performing on invisible zip lines in the
parking lot.
Diamond said he hadn’t experienced anything like it in 14
years of directing.
“Seven years ago I attended a
performances of ‘The Odyssey’
at Double Edge Theatre, well. .
.and this particular night there
was a deluge. The rain was torrential. This was the same. The
only difference was the average
weight and height of the performers. The kids handled it like
professionals.”
Halfway through the performance, the sun came out and
a double rainbow formed over
the trapeze.

Sparkling moments

In a “closing circle” after the
final show, individuals shared
their favorite memories.
“It was midnight and we were
training outside under the stars.
It was majestic,” said Moshe
Close.
“We just finished four performances that led an audience
up a mountain, incorporated
martial arts, zip lines, a flying
trapeze, and an aerial park,
and this middle school performer’s favorite moment is a
silent training held four weeks
earlier under the stars with 16
of his ensemble members,” said
Diamond. “That made my year.
And what 13-year-old male uses
the word ‘majestic’ to describe
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a theater experience? That’s
awesome!”
When asked to name a few
of his own what he calls “sparkling moments” from the run,
Diamond said, “There were so
many,” but the performance in
the rain on closing night topped
his list. “Watching my associate
artistic director Zach Arfa come
into his own is a close second.
Our guest artists consider him
a peer, his peers have found
in him their leader, and our
performers look up to him as a
mentor. and teaming with Gabe
Porter-Henry and his amazing
staff at Berkshire East would be
on anyone’s short list.”
Diamond described another
“backstage” moment on a hike
up rocky terrain on a steep
trail at the top of the mountain
with Avery, the young man who
played Ozai, who has a severe
neurological and physical disability that impacts his legs
and balance. It was a lesson in
courage Diamond said he won’t
soon forget.
And then there was this.
“The chairlift ride down in
the dark during dress with the
lights of Charlemont glistening
like gemstones in the night,” said
Diamond. “I was on the lift with
one of the Littles, Dru. On the
way up, she was absolutely terrified; she had her head buried in

my shoulder and refused to look
up. Later, she insisted on going
back down instead of taking the
van, which I gave her the option
of doing. On the return trip, she
was in total wonderment. It was
magical.”
The Hilltown Youth Summer
Theatre Workshop and Recovery
Theatre are supported by grants
from the Opioid Task Force,
Greenfield Savings Bank, The
United Way, Art Angels, The
Charlemont Local Cultural
Council. Currently, Diamond and
members of his team are starting
to plan for their Fall Recovery
Intensive, which takes place Oct.
5-7 (visit @hilltownyouth.org
or call 413-625-2100). However,
a grant from a foundation for
$10,000 they were counting on
to cover this summer’s expenses
is being awarded in 12 monthly
installments instead of one lump
sum payment. So the program
needs to raise an additional
$10,000 in August and September. Anything left over will be
used to pay for scholarships
for the fall intensive. Contributions can be made online at
hilltownyouth.org or checks can
be made out to The Mary Lyon
Foundation and mailed to P.O.
Box 184 Shelburne Falls, MA
01370. Please write “Hilltown
Youth” or “Recovery Theatre”
in the memo line.

